University of Wisconsin-Oshkosh The novels of the Holocaust survivor, Elie Wiesel, were initially read as eloquent expressions of remembrance and witnessing to the massacred millions who perished in Hitler's inferno. Wiesel has himself stated, however, that his writing is an attempt to rediscover the boy he happened to be, the profoundly religious yeshiva boher (Jewish student of religious texts) whose God and world were rent asunder by the events of the Holocaust. Each novel is likewise replete with the language, symbols, and meta-structural techniques firmly placing his oeuvre in both the universal and Jewish traditions of lamentation literature. I would argue, moreover, that Wiesel' s novels and entire literary universe are also profound expressions of Jewishness and of the author's fundamental belief that post-Auschwitz Jewry must draw nearer to its authentic roots and affirm a personal commitment to Jewishness/Judaism and not simply to membership in the Jewish people.
In his slim volume, On Jewish Learning, Franz Rosenzweig sought to define this notion of Jewishness in the following manner:
what we mean by Judaism, the Jewishness of the Jewish human being, is nothing that can be grasped in a "religious literature" or even in a "religious life"; nor can it be "entered as one ' Literature, Vol. 18, Iss. 2 [1994] Despite the testament being a profoundly Jewish text, one that, in addition to being an ethical will, might also be considered a vidduy, or confession, Wiesel has provided the reader a singular, subtle metaphoric mise-en-abyme in which are gathered the signs and symbols that form the author's vision of Jewishness.' Moreover, this trope underlines the protagonist's struggle to reclaim his Jewish identity. Wiesel's chosen image also serves as a flu conducteur, linking all the novel's various narrative levels and providing the structural cement and symbolic matrix which unite the text. The symbol in question: Paltiel's phylacteries, or tephilin in Hebrew, objects whose metonymical significance has to date been ignored by Jewish and non-Jewish scholars of Wiesel's oeuvre.
The term tephilin is reminiscent of the Hebrew word for prayer tephilah, and they do indeed form part of the ritual objects worn by observant Jews during morning prayers, except on the Sabbath and festivals. They are two small, hollow quadrangular receptacles fashioned of wood and the skins of animals considered as clean and fit (kosher) for use. One is worn on the left arm, by the heart, its straps being wound seven times down the arm and then around the left hand, eventually fashioning with them the Hebrew letter shin, recalling one of the Divinity's biblical names Shaddai, or Almighty. The second is placed on the forehead below the hairline directly between the eyes.' Wearing the phylacteries intimates subjecting human thoughts, feelings and actions to the service of God. Upon an examination of the object's contents it becomes evident that this ritual activity is imbued with a more profound intention. Each encloses the same four biblical passages: Exodus 13:1-10; 11-16; Deuteronomy 6:4-9; 11:13-20, and it is the essence ofthose passages that provides the metaphysical core for wearing the tephilin and determines its choice as Wiesel's symbol.
The tephilin bear witness to the sacred ideals housed within the ritual objects. They are referred to as signs between God and His people. In the Shulhan Aruh, or the Code offewish Law, Rabbi Joseph Karo notes that in donning the tephilin, the Jew hallows a "precious precept, because the whole Torah is compared to the tephilin"(26). From this broad statement, one may conclude that the biblical passages contained within these simple boxes manifest the totality of the Divine Law and construct the foundations for the particular Jewish ethos and for a universal morality.
In order to appreciate wholly the significance of Wiesel's symbol, one must analyze the biblical verses housed in the phylacteries.
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Studies in 20th & 21st Century Literature, Vol. 18, Iss. 2 [1994] their disuse, Paltiel refuses to be separated from them. They constitute a mute, tangible link with his father, his own Jewish past, and his silenced Jewish identity. When requested to relinquish them to a mysterious stranger, Paltiel's firm refusal symbolizes a conscious challenge to his adopted communist image. The mere possession of the ritual objects marks a profound bond with the Jewish people and its ethos. It is his link to his own past. Despite all other "transgressions," these simple, outward things remain to remind him of his historical and metaphysical heritage.
And when his European saga has concluded and Paltiel returns to the Soviet Union, the tephilin are among those fragments in a suitcase that comprise his life: "What could there be inside this accursed suitcase to make it so heavy? Clothes. A few writings. Phylacteries in a small blue bag" (Testament 218).
The union of father and son and the continuum of past and presentall symbolized by the tephilin-are eventually shattered. These vital links exist only so long as the tephilin are among Paltiel's possessions. When they are mysteriously mislaid, the resulting rupture is rendered absolute since it is only at that moment that the Holocaust and its enormity of destructive evil manifest themselves in the tale. Prior to the Red Army's liberation of Paltiel's native town, Liyanov, the missing tephilin foreshadow a more tragic loss. Entering the town, Paltiel discovers that the world he had known, most especially the Jewish world of his father and forefathers, has forever vanished.
Though at this juncture Paltiel seemingly abandons his Jewishness by becoming a member of the Communist Party, the protagonist is haunted by his past and by his father's insistence to remain true to his Jewish self. And yet, his authentic Jewish image cannot be permanently
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